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Personal Thoughts

dhen | graduated from Birainghas Unlversity the hood
which went with the academic robe was gray, | considered this
an apt colour for Brus. Brum grew from many small villages
but achleved cityhood late in Yts l1ife. Scarch the city cen~
tre and you'll find no old, great buildings, even the cathes
dral secas only Yictorian, |t was thus with a aixture of
irepidation and expectation we set off for 6rua,

The Journey
In the trusty 1300, driving down the great K40, sat the

occupants most excited, driven by a well knomn Yorkle. 1300ce

doesn't produce a lot of pewer, especially with & passengers

= lom & Susan Jones, Ketth & Wendy Freeman, plus several hun~

dred Rob Jackson fan dictionaries (nat stapled, not collated),

and several jars of cleaning fluid for some fefends of Kelth

(dan't 2sk @e, | don't understand the significance either).

Keith provided 1ight relief on the journey, grasping the
sides of a toffee bag he gave an almighty pull. Usually this
results in the straining of ara ruscles or the fingers slip
futilely off the well greased bag ~ in both cases the bag re=
pains closed. In this case the bag immediately opened.
torn completely 1n two, The air was filled aith a hall of
toffees and three hysterical passengerz. Your driver remained
his stolc self,

The Hotel

"7 The Royal Angus s situated on a ring road and abcve a
garage bul | found 1t surprisingly quiet. The room « double
bed, colour TV, bathrooz. The only gripe | have Is that bece
ause the place supposedly had day & night room service they
didn't bother to put a kettle, coffaze, tea-bags, etc in each
rooa. This could have saved some hassle as there was great
difficulty in gatting ccffee deliversd to the roaas during the
afternoons - the well known shortage of staff,

'he Convention

T 1 hate to start off on a bad note but the Chairaan's
#slcome was half an hour late. This was a shame as the rest
of the prograame seemed to get off on time. | know the Con
Cozmittee have a hard job ta do but this does leave a bad lu-
pression, especially on first timers,

The first persen te be introduced during the ¥ho's whe
session was ole fallible, Kelth Freeman, To massed cries of
®4hal® Kelth was forced to his feet to read a telegram from
Arthur C. Clarke wishing everyons at the Cen and all other
USFA mecbers best wishss. Uave Kyle then introduced a saall
host of authors and fans, polntedly not introducing John
Brunner as an author but givieg him 2 mention as a fani

| have to admit | missed Szturday morning's programms.
Susan and | decided to wander round the concicete canyons and
glass cliffs of the city centre. It was overcast and drizzl-
Ing, 1% seesed the ideal weathoer for the ervironaent,

Back at tha Con #e visited the beok reor - a fate werse
than death. Honey rapidly transfered itsalf frum py wallet
inta the paims cf book dealers = talk about telekinesis.

It mas at Rob King's stall that | set Jim Barker who

s te &Q@V@Q@@

harided over this issue's excellent covar, | mas chortla
Ing over 1t xhen Keith looked over ay shoulder and shud-
dered, "Uh no, I've get to duplicate that, leck at all
the bleck, i')1 kill kin}"

Restraining Keith ve moved aiong to Ken Slater's
stall. Ken is a good guy and always interssting to
talk to. He told me that mast paperbacks were on cover
return. The books sre bought on a sale er return hasis
but only the cover is returned, the rest of the, new
astilated,book being left with the bookseller to
dispose of, This also includes SF magazines and was one
of the reasons for the apparent shertage of the first of
the newly imported GALAXIES,

After lunch our very oxn Dave Kyle gave his Gyest
of Honour spesch. Uave has a clear volce which carries
well, this was fortunate as, during the whele Cen, the
sound systea eithsr didn't work or was so poar as te be
worse than useless. Dave in fact gave 2 speeches; Lcve
the fan and Dave the pro,

Dave the fan told us how US fandom started, hev
cons case to be and covered nusersus humerous anecdei-s
from his rlch and varied 1ife. From the information given
| made a rapld guess as to Uave's age and | donft belleve
it « either ha's signed away his scu?! or the Thanes
round his hcuse "lwo Rivers™ 1s an elixir of 1ife.

Une of the anzcdotes lave tells is how he organised
a charter flight from the Staies to the WorldCon when
1t was held In the UK and then got married just before
1t. You've seen the comedy sketch where the mother-
in-1av goes along on the honsymeon = but fancy taking
a whole coavantion with you!

The professional Dave Kyle gave 2 serious talk on
morality in SF (and we're not necessarily talking about
sex) including the raoie of optimisa and pessimisa \n
the genre, This talk had scme real meat in 1t and ehiist
| enjoy some SF which Is realistic/pessiaistic | couid
agree with a lot of Vave's points, | hope that this
speech appears as an article somewhere as it is worthy
of more careful study.

After managing not to get a cup of coffee | went
along to see John Brunner tell us how to write SF, o
add to our enjoyaent the Hall was ablaze with extra
ilghts as 2 file crew preserved the speech on cellulaid,
This vas all for a IV prograzme being made about Joh=
Brunner for showing scmetime next year, | believe. ! vas
sttiing rear the camera and If you see a nose protruding
onto the screen during ane.of the shots of the auvdicioce
= it's ne.

John's speech vas well received and he ably handled,
though nol necessarily answered 2 set of questlons some
of which were criticisas of his welting rather than about
writing §F,

| found nmyself at the back of the Hall for {he Jim



Wipite Chat Show and as Jim speaks with a soft lrish
brogue and the sound system wasn't working | couldn't
hear a thing. | was very disappointed as ['n told this
is usaally one of the highlights of tlovaCon, and the
Kall was certainly well packed in anticipation. The
ConCommittee mentioned later that they were looking

for a larger hotel for 1977, let's hope they find one
with a decent sound systeme

It was during Saturday that | was accosted by
John Harvey. "hy do you always mention Skycon and
never Channelcon in fiatrix?" he accused, pinning me
to the wall with a finger. "You never tell me anyth-
ing," | replied. But John forgave me, passed on some
information on Channelcon and a copy of his fanzine
GYAS and even admitted that he liked wATRIX.

The Harvey convention bid for 1978 is well work-
ed out and there is a good committee but the same can
be said of the Skycon bid. [t's a shame that two
good bids should come up for the same year, and ["m
certainly not going to choose sides in publice

| had a 1ist of people | wanted to see during the
Con but kept meeting Dave Langford. But Dave, acting
the part of an Indian spirit (well he had been drink-
ing) guide, managed to find most of these people for mes

| don't intend to mention all of them or this
w111 turn into a who's who of the HATR!X letter column.
So I'11 just mention Chris tiorgan with whom | discus-
sed a writers! conference and David Ve Lewis, who was
there along with Ray Harrison, their first Con | bel~-
feve, who handed me a pile of illustrations,uait to
see next issue's cover - and we also talked in some
detail about the YEARBIWK, which looks on course, so
far (touch wood).

At the banquet John Brunner arrived in a silver/
gold lamae jacket, he only lacked a sword to be a
real dandy. ‘hen | told him this he rejected the
idea saying it did not fit in with his beliefs as a
pacifist, He also said he had difficulty reconciling
these beliefs with his aquick temper. So saying he
kicked aside a few of the Cambridge fans,who had
turned up in their academic robes, and went into
the banquet. |'d been warned about these banauets
but thought it was reasonable for the price.

Later that evening we went along to Uave Kyle's
(really Ruth Kyle's) room party where we were shown
how the celling wobbled. The mystery of the clock
was also revealed. This digital clock was on a buil-
ding opposite the hotel. Between each minute an
apparently random number was flashed up. When first
seen this was static and we thought it might be the
date, except it was wrong, but shortly af terwards it
began to.change {into a fro@). I know you're all on
the edges of your chairs in anticipation ("!hy doesn't
he get on with 1t') so ["11 tell you - it was the ten-
perature - in degrees centigradel How useful, it
allowed one to know exactly what temperature one was
freezing to death at.

[t was here that we met Bcb Shaw and his wife,
Sadie. Did | take this opportunity to discuss Bob's

uriting, to try and con an article eot of him, to
discover the secret of writing prize winning books? Of
cousse not, we talked of the Lake District where they
live and which Susan and | love and of horse riding

of which their daughter is a fan, as are Susan and .
Time passed pleasantly and quickly.

Ever since leaving university and starting work
|'ve lost the ability to stay up late, perhaps it's
because | now have to get up in the mornings. So it
sas that | was able to get up early enough for the quiz
on Sunday.

Bob Shaw was quiz master and he told the audience
he hadn't aot to bed until 6 (or was it 7). So saying
a pint of bear was placed before him; have you ever
seen any of those drawings of green skinned aliense..
The questions, set by Con Chairman, Stan Eling, were
of a reasonable standard, except for the occasional
impossible one, usually about a dog (what would Freud
have to say about that. Alfred?), Oh yes, Rog Peyton
won (Tet there be no accusations of a fix) with Jin
White and Lieze Hoare tying for 2nd and Colin Fine
a good last.

lishing to be home reasonably early and having
finally found ¥endy we said goodbye and alloha to
NovaCon 6.

In this short report |'ve had to leave out a lot
of things, like, how the 1ift ate 7 people; how Keith
gave me a plastic bag with no bottom in which to put
BSFA badges; how | met Graham Poole - one must be-
friend these neos; how Keith ejected 2 unruly children
ffon a 11ft much to everyone's delight; how Dr. Rog
Gilbert crashed his car; how Rob Jackson stapled 500
fan dictionaries with a kiddy toy stapler; how
liAYA won the Nova Award, again; how a certain Uanny
who was overtired was taken back to the overflou
hotel, only it wasn't; howeee.s

| enjoyed the Con. It was quiet, almost
respectable - no one was thrown into a fountain (not
that there was one to be throun into). [t all seemed
to finish just as 1t was getting started - that, for
me, is the sign of a good Con.
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1976/77 TAFF 1976/77 TAFF  1976/77 TAFF
TAFF (The Trans-Atlantic Fan Fund) was created in 1953
so that popular fans could cross the Atlantic for the
worldcons,
Voting is open to anyone active In fandom (fanzines,
clubs, cons, etc) prior to September 1975 and who
contributes not less than 75p to the fund.
Votes must reach the adninistrator by noon, Easter
lionday 1977,
This year's candidates are;
TERRY JEEVES, sponsored by Eric Bentcliffe, Lynn
Hickman, Ed Connor, Chris Fowler, Jan Howard Finder.
PETER RUBERTS, sponsored by Harry Bell, Terry Hughes,
Jerry Kaufman, ‘ialdemar Kumming, lan iiaule.
PETER PRESFORD, sponsored by Brian Robinson, Steve
Sneyd, Peter Knifton, Paul Ritz, Bruce Tounley.
lrite to Peter lieston, 72 Beeches Dr, Erdington,

A1l those voting
have a chance to win an original Eddie Jones painting.




SCIERCE FICTION AT PTHE LARGEST SECONQ.

HAHD GOOKSKCP IR THE WURLD®

by Celia L. Parsons "E;

Hay-onefye is a bsautiful viliage
situated about hali.way between Brecon
and Hereford, It coasists of antigua sheps
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and secand-hand bookshopse Note, shops, ;’é, a
because there are several branches of [HT 1 éé{}§3
bookshop plus several other chops {rying to e

divert your attentlon. In the and wa asked
at a bark, hoping this weuld ¢lve impsrtial
{and, therefare, hapefully, accurats)

infornatiens Fans will

go thraugh
ARTEHING to g
at a good bou

Having found THE beokshop (which is
open 7 days a week) our troublas were still
not over, since there are at ieast 6
differsnt buildings scattered around ihe
toun ehich are part of the same shcp, Unfortunately we didn't
have tiae to see the science secilon, bul cn snouiry we
discovered tha SF was in the main building, and also haw to
find . By friend (French, but then we 2)1 have our faults)
headed for the languages section, while | laoked for the SF,
It took about 5 minutes to find, since 1t vas located betueen
what appeared to be the history and the crise sections.

There aore 2 shelves of Sf, comprising ahout 30 diffcrent
books. Hosever, there were saveral copies of some of thea,
The paparback section corsisted of the following:-

GALAXY, several copies betsees '72 % '74; IF, several copies
173; THE MYSTERIOUS ISLAXD - J. Yerns; THE DAY BEFORL TUBORRGW
o Klaln; TO CHALLENGE CHAOS - 8. Stableford; HYTHRASIER o

Leo P. Kelly,

The hardback secticn was interesiing in that 11 contained
several flrst edition coples. The oldest of these was ORE
AGAINST THE KOOM by Wollhelm from 1956 ~ sc no prospective
goldaines thered Other first editlons Includedi«

EXPEDITION VENUS ~ Halters; RAKEHELLS OF HEAVEN - J. Boyd
{good, desptte the title); GALACTIC CLUSTER - James Blish.

A1l the books mere tn fairly gnod corditien, but | felt
that a larger section could have bean devoted to this oree
cminent Fleld of 1iterature. fhey musl be blased! Certainly
they have a vast coliecticn of books there; the "arts® ceclions
were very well represented, By friend agreed; he was qite
ispressed with the French section.

For general literature | can rzally recomnend Hay-anatiye,
The SF, | would say, is intevesting ihough limited. Un the
x2y hoze | suddanly reslised shy. Fans, and even other SF
readers (ara there any olhers?), n a world of the Ynconveried,
conctder thoir books far tas valuable te alve away or seil,.
JTiINKsSs) . .unless, that ts, fer letsa money - anyone sant
0 biyeeo!

RECCHAENDED BiKSHUPS FOR SF Ik TRE RERSEVSIOE REGIOXS

o l:_é:_lhcmscn

Liverpool

PHELIPSCN & BEFHLW LTD, Paradise St, Livarpool.
Rzasons; good selection of fiction and related subjects

et
k.

leg fiave nze STAR TREK blueprints in stockj. They
keep a lout of SF in a rack marked SF and aleo 2

lat under the publishers. The assistanis ace
helpful, though ncne of thea read & so they dis't
know too such ahbout it

PARKYSS BOOKS LID, PAPERRACK SHOP, Bold St, Liverpoe

Rgacons; cood selection of fiction and reliied
subjects (eg they have tha new NARVEL Clkic
HISTORY in steck). The sf bocks are all keoi i»
alohabatical order by an addict of SF (ahen he's oot
serving he spends his tine sifilng throvgh the
nae SF books). PARRY!S 3lsc have a university
bookshap near the universily, right naxt to a pudc
That®s recoanendsd tooo

LE#IS!'S. Corner of Renshaw St, Liverpool.
Reasons; selection only. The assistants
couldn't give 3 damn about you or SF, painly |
suppose ‘cause this is really a depariaent store.
Book section te on the ground floor next to the
food-hall. There are 3 large racks of SF and
the same No. of fantasy bocks (1abelled HORItOR, cf
course).

glgﬁgnhead

K155 LAYES, Birkenhead Harket, Eirkenhead.
Reasons; this is a second hard bookshop.
| get 2 lot of my SF hsre, salnly because the too
price is 10p for @ peperback, Host ef tho hooks
aro put into different classes, so Vf you ask
for SF you're liable to get a hugs pile. «cotleg
thraugh the racks, though, is likely to yieid
sons ooodies toe,

1

| swouldn'i racozamend any other shep ln Oirkenksad,

Thars ars a nusber of bookshoos, but all uselics

forst,

KECUYKCHDED BYOKSHOF. ~ CHESTER (i.A. Themses

EARLES EYE RUIKS, Chester Barket, Chaster,
Reasons; this 1s ancthar sacord-hand ceoksin,

tut this one deals a Jol 1a antique books.

Ahen



| was there, their SF selection was fairly extensive,
and | ended up buying 21 books. The prices range from
10p each (or 5 for 45p) to individually priced books
\for exanple, a copy of | ILL FEAR NO EVIL, in
excellent condition, cost 35p, and a copy of Heinlein's
massive THE PAST THRKOUGH TOiiORROY cost me 45p). |
could have bought (and spent, which is what stopped ne)
a lot more.

Edinburgh.

THE EDINYURGH SF BOOKSHOP. Rob King, 40 ‘lest Cross-
causeway, Edinburgh. Tel: 031-637-0426.

Report by iartin Hatfield, wichael A. Hamilton.

A fairly large shop compared with "Dark they were..",
American imports, comics and a scatter of US fanzines (eg.
ALGOL, SFR). ‘'hen | visited the shop during the
Edinburgh festival Rob had almost cleaned out his
inports - and-had just finished his most ‘successful
weeks trade.

Singles out Harlan E111son as a good seller.

He is slowly increasing his mail order list - produces

a catalogue which he told me is usually out of date very
quicklys

Rob had a mention recently in the SUHDAY TLIES (10-10-76)
when he was reputed to have sold out of STAR T.icK Togs
and plans only a few minutes after the Leeds Trekky
convention had started,

Rob hopes to appear at Novacon this year - his first SF
con at which he will operate a stall. He has aguired an
interestdng selection of ACE doublas which he expects
wi11 sell 1ike hot cakes (or cold meat ples).

iiichael adds; the shop sells second hand hardback and
paperbacks, posters, old magazines (and new | think),
and a few records. The shop is fairly big but don't

be put off by the window display - or, rather, lack

of one, or the street the shop's in.

THE EINSTELN INTERSECTION

George Hay has written to tell me about this the new-
est of London's specialist SF bookshops. The shop's
propriotor is Brian G. Ouzman and George is Uirectorial
Consultant. The shop's address is 31 Sackville St,

London !, Tel: 01-437-2135. George saléd, "Basically,
it's a bookshop intended to cover the full range of SF and
also - this is important - to serve as a neuscentre

and information poigt for SF buffs generally. cxhibition
space 1s there for sale or for free, depending on the
anount of space asked for, the contents, etc. Free
coffee for visitors (well, until the price of coffee
doubles). e throw in a book exchange and all the other
services we can think of. The point is, there is sure

to be something which would be of real use to fans which
we haven't thought of - we'd be glad to hear from the
readers what that could be. (no, not that - the terms

of our lease forbids the display of obscenities). But
anything else." George also adds In another letter,

ye plan to sell any fanzine which the editor would
actually be willing to supply on a sale or return basis."

This sounds 1ike a good 1dea to me, | hope to keep
you informed about what else TEl §s doing and would be
interested in any comments on the shop from members who've
visited it.
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RECORD REVIEYS record reviews ECORD REVIEWS
RECORD REVIEWS record revieus RECURD REVIEWS

AUTOWATIC wAN (Island Records) reviewed by Stuart
=y Radte

This is the first album by Automatic fian, a
new, four man band from the USA, The music has a
funky feel to it, and althoughit is quite sophisticated,
it is not complicated. All the instruments fit
together nicely and you get the Impresston that 1f
any were removed the music would be barren and wanting.
Vocals are average and harmonies and backing vocals
are not gone in for in the big way that some other
black groups do ieg those crummy, to say the least, ones
that are ten-apenny on "Top of the Pops", you know,
they do funny little dances).

Keyboards are an Important facet of the group's
sound Lespecially the syn{hesisers) although they do
not dominate. Bayete, the keyboards player, is
proficient, but not a maestro, like a puppeteer he
dictates the direction and mood of the group's music;
he wrote or co-wrote everything on the album.

0f the album's eleven tracks, only 4 are SF.
Two are instrumentals, "Atlantis Rising Fanfare"
and "Atlantis Rising Theme turning of the axis",
the opening and closing tracks respectively. The
other 2 are; "I.T.D. Intersteilar Tracking Devices",
an excellent track concerning the lead singer's
friend who has been riding "through the heavens on
your ship with wings", what nice unpretentious
lyrics (take note Jon Anderson of Yes); and
"Automatic iian",

"hutomatic fian" s about a sort of technological
super-quy (Steve Austin! who, in the words of the song
wears an "electric suit" and "moves like a computer®
- which could mean a lot oft things, or just be
taking the mick, | don't know). The intelligent reader
w11l have noticed that the name of the song is the
same as that of the group. | wonder whether they
wrote the song then said "Hey, let's name our group
after it" or vice versa? ls it a signature tune
for the group? hatever it is, it's a great, racy .
number with some nice organ work.

A great album, one of this year's best, one
to buy,

& aUHA KS by Hawkwind (United Artists UaK 29919)
Reviewed by Brian R. Taun.

Anyone who knows me well enough to know my
tastes in music will know Hawkwind are my favourite
band. Likewise | shall be expected to rave over
the album in the hope that everyone will rush out
and buy a copy. -ell, | would like everyone to buy
a copy of course, but | really can't get too excited
over the album. !t's a compilation set, put together
by Uave Brock and is a mixture of the tracks that
Dave likes and ones which UA think will promote
sales..oor so 1t seems to me. However 1f that is
the case, then it should have carried Hawkwind



siarl1o4e such 25 oonic Altack (a must), Master of tha
{of gpon or Brainstera. 1t oshould have carried vocal .
—aieris: from HALD OF THE BUUNIAIR GRILL, such ss
Fzvchidalic Warlords (Disapeear in Speke) ahich daes sech
Ly gutline ihe Haskeind ideal, !t sheuld bave carried
some of taeir briliianl singles® "b" sides, such as
tirsizhox Pollutica and it's Sc Lasy {a beautiful song in
the stvie of Children of the Sun), though ! con forgive
the zhsenca of Motorhead. 1t should have had so amuch
cusic on such little space.

Perhaps i1 should lave teen a double ar a triple.

It's easy to stand to one side and say what should
2nd what shouldn't have heen included, but I'a sorry to
=ge {nat 1t does not include Sonic Attacks.oStille !
clouid sopey, 1've got the obscura ™" sides anyway along
vith the rest of the Hawksind "official™ malerial except
tar thelr first single, Hurry cn Sundoun (anybedy want {e
sell me a capy In exchange Tor my soull)e

S1de one of RUADHAWKS contaias Hurry On Sundown,
Faranola (excerpt), You shouldn't do That and Silver
lz:hine. Side teo contalns Urban Guerilla, Space is
Does, 4ind of Chenge and The tolden Void. For some

e,

reason best kacan 1o Dave, side cne his been sixed

sa thal the sangs biend into one another just zg they
do on trzir live concerts, but on side tec, tne transi-
tion is sudden. for Hazkwind Faas, ihe most jmpartant
track on the albuz is a previcusly unissued Tive version
of You shouldn't da That. | ses from the recording
dates that 1t was recorded as pard of ths 3pace Ritval
{but net used on the albua) and gruerates the Tntense
exctiement of the Space Ritual album, RUADHANKS is

- worth the money for {hat track alonea

With the record, you also get a RUADHARKS poster
(statlar to one done by Barney Bubbles), which is also
the cover of the album, and a Hawkwind sticker of the
DURESL FASOL LATIDU embleam, a couple of items shich
I've been teying lo get for soms time,

So that's it thens if you don't ltke Hawkwind,
this von't change your alsd, but 1f you do like thez,

*2

it's a nice package,

(( This revien first appeared in Brian's fanzine
SCRIBE, Vssus 3. [hanks very much for letting ae
use i, dore reviews of SF oriented material

would ba appreciated, froa zny member.))

{'All editorial comgent in dauble brackets.))
Ghvl) ¥, LE¥ES, B Aldis Ave, Stoumarket, Suffolk.

any thanks to John deish for his kind resarks &
4lison Lowe for hers {| assume sha enjoyed sy siuff
fren her general conments). | feel that you cught to
cet Jin Barker to do some more stuff 1o as his ts, for
se, far superfor ia executlon and content thar eined
His front cover for WAIRIX 8 zas glortous 3 neatly
fock Hob 3ilverberg's titles & used thes g2ll In para=
piirasing gvents that can happen lo any fan 2t a con.
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Cozpunications Breakdewn: Jackin the Jargggz

Into the Jargon
debate: | 21 pleased to see the "Youag Turks® of the
BSFA iaking fandom to task over this vexing Yssue,
expressing views | hald myself some § ysars ago when
I cave {nto the B3FA. Every sacilem of sociaty or
culture has 1ts jargon whigh is purely for spesdy
tronsaission of known conditions to all ts adherents.
Where would we be wiikout Y%7 Communication would be
2 lengthy process. But having recsntly been on an
tffeclive Presentation” course | learnt ons or two
mperiant facts ahout communicating which | suggest
YSF A mesbers and fen alike would oenefit fros using:

1. Have concern for your audience: What is their
previous experiance? Pitch your comaunication to thelr
level of experience & you will gat your concepis acrose
without 1% drogning In e sea of "nolse®.

2. Ayold the use of jargen: The use of jargon is
a kind of snobbery with in-group associations (great
for use as abovae mentloned) great for getting informai~
fon across to your pecrgroup but meaningless to ths
ouitsider or layuan,

0f course fandon will nat, nor would | want it to,
shandon fanspeak, but a 11ttle less nes-bashing perhaps
aueld be in order.



Young Turks Clobber Fandom all over Hell

This is a refreshing change to see some nev
loccers tearing into me and others with well reasoned
arguments on all subjects dear to our hearts, may ve
see more from thems

As to the Yearbook | still hold to the opinion
that whilst the idea was good the execution Was poore
It may have been great to those not in receipt of any
fanzines but everything inside was a rehash of what
the writers had written better elsewhere. This is where
my main objection lay, no new fresh material. Also
in certain articles, for example, only the Pro-mags that
the writer happened to like were looked at whereas he
ought to have produced a review of all the pro-mags
issued in 1975,

is to the academics and SF controversy | adhere
o the view that they are incapable of the realisation
that SF, or any literature, is entertainment first
and relevance second. They do and will continue to
produce mountains of learned claptrap & dissertations
proving many esoteric theories of the aeanings to be
found there, that the writers did not even put there
in the first place. They fall into the trap of judging
a man by his written communications only, as many of us
do, thus drawing erroneous conclusions about the
writer. You got to know the whole man, papple
(1 would certainly agree with your last statement.
Heinlein. is perhaps the best example. He is tarred
with the brush of being a fascist, mainly because of
the ideas expressed in STARSHIP TR OPERS, the critics
assume the ideas are those of the author, but no one
accuses Heinlein of being a monachist and supporter
of parliamentary democracy, as expressed in DUUBLE STAR.
Accusing him of holding these ideas wouldn't cause
nuch of a stir, would 1t7))

Should we Fictate as riters do it Better?

The answer is, for ne, yes: | wish TANGENT every
success. The all fiction fanzine has a place in
fandom and elsewhere. Let all aspiring uriters
urite be it the most heinious trash ever, they must
practice their chosen trade i perfect their techniques.
The argument that one does not wish to read it when
the pres do it better is irrelevent when you consider
that/&ﬁ] new writers were discouraged then when all the
old pros are washed up (& sone of them are now) who
will carry on? Yes, | knou several writers appear
fron outside of SF and fandom as did Jim Ballard but
many appear from within. Some of the more voluble
opponents of fan fiction are those whose stuff was
just as terrible a few years ago.

hssorted Articles

Enjoyed lan Garbutt's piece but naughty, naughty,
no mention of how or where to obtain Elwood's zine
short of an Udyssey to Vineland. (! don't know of
any UK shop importing the mag, maybe Ken Slater has
it. You can send money, US dollars, to the publishers,
address given in issue 1.))

I.A. Thomsen? Bit formal for a reviewer, isn't
1t7 Has the poor person (for it may be female) a fear
of revealing his names, is it lolanthe or lgor or plain
old lan then? The newshounds must be put on the trail.

((Yep, that's his name, how did you quess?))
Needless to say the review confirmed my fears about
SF DIGEST which | will not be purchasing. ([l
thought tie Rob Holdstock story in ofu was excellent,
but whether it's worth buying the zine just for that
is more than doubtful.))

iSounds of Space" | have not read yet, merely
scanned briefly, as | am not that much interested
in being told the history of underground/progressive/
rock music as | was busy being part of the sixties
scene at the time so know as much about it as all
the other beatniks/flover chi]dren/hippies/mods of my
age and don't need some latter day comientator
giving me the hushed tones phoney crap that goes for
musical criticism these days. |t was a swinging
hedonistic time then, man, none of this social
relevance in the music - just laying on, baby!
The trouble with musiclans today is that they think
they have some great message to deliver, vhereas all
that is required of them is to produce a Toud
joyful noise. fHo more of the idiotic Bob Harris
type twaddle please.
((! think you're a bit hard, a lot hard, on the
article, especially as you didn't read it. | would
also disagree with you about relevance in 60s music.
| too was a child of the 60s and a particular favour-
ite at that time was Jefferson Airplane, their songs
vere full of relevance, covering "morals", society,
politics, whilst never forgetting to produce a good
driving sound. ))

Fallable Freenan Freakout:

Now look here Freeman, the books | revieued in
Titan 3 may have been old but the review was not
(penned 8.6.76). The books were all 1976 editions
chosen by Geoff. He wanted to do the new SF liaster
Sertes from HEL so | obliged, Nor have | seen any
revieus of these books elsewhere. His fanzine was
to have been out much earlier but he had a lot of
problems with printing so it was nuch delayed.
is to the "Skylark of Suffolk" | don't really catch
the inference not having read SKYLARK UF VALERON,
having suffered the Lensman series was enough
E.E.Smith for me. | shall have to chew that one
over. As | have always defended your name when it
has heen bandied around | shall have to review my
position. The mighty Sufanac Stf racial Hero
may have to nip doun to Reading with a few cruise
nissiles to sort the surfs out. The rest of the

. revieus were okay and convey the information if

Tittle else.

“ho reads Yer Baby?

St111 1 wait for those answers rolling in &
will do my best to analyse the results. wuite how
| shall do it | don't know (Keith, we need you,
man, all is forgiven) into regional preferences
perhaps. | expect | shall lump all the totals toget-
her and come up with a good old average by simple
division. A frequency distribution would be better
but !'m damned if | can remember how to do 1%,
nuch less understand the significance of it if | did!




20 Years on and the same old Yukky!

| have just been watching the CONLUEST UF SPACE,
George Pal's 1255 film from the book by Chesney Bonest-
ell and 'illy Ley (of revered memory) & you know what
struck me? ((The TV set?)) The special effects on space
movies have not changed in 20 years. | could have been
watching the latest part of Space 1999 or that iir. Spock
thinge ‘“hat an indictment of the progressive thinking
of the movie moguls, they deserve to become things of
the past if they cannot move with the times. The mass
media have a lot to answer for with their refusal to
do justice to the great themes of our genre.
({Hmmm, well | would have sald that the only way SF films
these days are better than their 50s counterparts is
in the special effects dept. The stories continue,
on the whole to be pretty mundane and shallow - though
usually fairly enjoyable. But the effects are better,
compare 2001, or even, LUsAN'S RUN with CUNUEST OF
SPACE, | would accept that TV special effects are poor,
but then they're churning them out - and in the anderson's
case, destroying them - week after week. No one has
got sufficient money to produce good ones week after
week, So, they make do with a few goad ones which they
can use throughout the series and fil1l in with the rest.))

T0ii PERRY. 25 Locks Rd, Locks Heath, Hants.

| certainly admire the cover on 8 - Jim Barker
has done a fairly complete liancon report with just a
feu plctures, and the idea of using Silverberg titles
as a theme was quite clever.
((Yes, as cartoonist and humourous artist | can't think
of afyone better than Jim at present, 3ut | do rate
Dave Lewis very highly, his 11loes are more basic but
his pen is more vitriolic.))

ilow that WATRIX §s a fully fledged fanzine | hope
you'11 consider changing the format as far as binding
goes. A staple in the top may be sufficient for a
newsletter but not a 44 page zine.
{ (Unfortunately though | would Tove to stapte the zine
to everyones satisfaction we just don't have the time.
There were only 3 of us to do the last mailing and we
put over 7 hours in on a Sunday just collating, stapling
and putting in envelopes. After 5 hours we were nearly
bunging them in the envelopes without any staples. If
we had more helpers we'd try to do it but until then
1t's ogje staple.))

|'m quite impressed with the breadth of your
pregranming experience. Certainly | didn't intend to
cast a slur on scientists by saying that they can now
program in a problem oriented language without being
worried about the details of the computer on which it
is running; | know that many do learn more, like your-
self; my only point was that they don't have to. How-
ever, when | referred to programming jargon, | didn't
mean the programming languages themselves, but the terms
that full time programmers use in creating compilers and
other large programs, including ones you mention like
top-down", "structured programming”, etc. These terms
and the concepts they embody, by the way, may seenm
trivial to you, but since the disciplines they refer
to permit mathematically verifiable programs | don't
regard them as such,

The barrier in communication between the
layman and the specialist (in this and other fields)
is not purely a language barrier, | would suggest,
but a barrier of concepts which the specialist has
learned and the layman has not - that's uhat makes
him a layman in whatever particular field it !se
.ords are created or redefined to embody the concepts,
and so the outsider may think that 1t is the words
which prevent him understanding the specialist, |
prefer to see words created rather than re-defined
for this purpose, by the way, because at least that
way the lTayman realizes he doesn't understand what's
being said: whereas if you use ordinary words in a
spectal sense he may think that he does and completely
misconstrue the meaning.

((l have no arqument against members of a discipline
using jargon, it is an effective shorthand to
understanding. | object when they assume that
laymen must also learn it if they, the laymen, want
to understand. This is snobbery. Any subject can
be explained in ordinary tnglish ~ how else did we
learn what the jargon meant in the first place -
and one of the dangers of jargon is that one uses
it so often that one forgets how to explain using
only English - a trait in all science based
disciplines, !'m afraide |'m a 100. with Lavid
Lewls on this.))

RUB_HOLDSTCCK, 3 Sele House, Worth d, Hertford,

On page 3 of li8 you mutter about writers
neetings for "those interested tn writing SF¥.
hre you talking about a writering school? Or about
a lli1ford/Uxford University/Pieria type writers work-
shop; which is a bunch of uwriters sitting doun to give
subjective criticisms of each others work? If you
start involving professionals you've got to ask
yourselves, "‘hat's he going to get out of this?7".
If the answer is money, forget it. You want
involvement of all concerned, and not some paid
teacher to come and talk about SF for a couple of
hours, and then go away patting his pocket book.
But to yet involvement you need tc get everyone
present on the same mental level, even if there are
professional writers among you. If you can visualise
a meeting at which Brunner and Aldiss and Asimov
can sit and drink beer, and eat cake, and put
their feet up, and talk to you 1n the same way you
talk to theme..if you can imagine being able to
treat them 1ike you treat everyone else at the
meeting, and judging their work on 1ts merits
and not on the author's name on the front pages..
well, you must be some sort of a marvel man, It
just isn't on. Human nature dictates against it.
Then you get a situation where the professional
becomes a sort of guru, and once that happens he
becomes detached, and then you've bluwun the value
of the workshop which is 1ts Intensity - the
intensity and interchange between the workshop as a
single entity!

| speak from bitter experiences
((Thank you, | now see the problem more clearly,
the workshop members will have to be at the same



level, liy first thoughts were that the services of

a professional would be bought to give a lecture
before the workshops. But | now see that one lecture
would be of 11ttle use, exdept for interest value.
liore thought will be iven to the natter.))

Juil ELSH. 23 Kelvinside Gardens. East, Glasgow.

2ob Jackson is producing a fan dictionary which
you're going to send to us, is he? A very considerate
\dea, and one which 1'm Tooking forward to seeing.
That the ripples should stil1l be spreading from my
16 attack on fan jargon, | find both surprising and
encouraging. Since then, however, my own views have
become somewhat modified on the subjects 'hile | still
agree with my earlier views that fan jargon can be
very confusing and offputting to the newcomer, quite
perversely I've come to 1ike some of it all the same.
Nonetheless, | should stil1l Tike to see most of 1t
phased out, at least from genzines, a certain sercon-
zine and a certain funzine. uenzine, serconzine,
funzine. Jargon. 1'm contradicting myself. Ho I'm
not! "l should 1ike to see most of it phased odd."
Fanzine classifications are the one possible exception.
Classifications such as "genzine" do serve genuinely
useful functions in differentiating various types of
fanzines, in much the same way that classifications
such as "westerns", "psychological thriller" and
"historical romance® serve In differentiating different
kinds of novel. These classifications are invaluable
and only very reluctantly dispensible.

Nlany words could easily be done away with, hou-
ever, Indeed "sfiln", "fanguage", "thish", "fanfic"
and a whole host of others should be laughed out of
existence. ot because they're confusing - they're not
- but becaude they're pointless, and ugly besides.

Ur perhaps you (not you personally, Tom) think "sfiln"
is witty? Or that typing "thish" instead of "this
issue" Is going to help prevent finger strain?

in the other hand, abbreviations such as "loc"
and " AHF" do have some slight justification.
would 1t be too much to ask people to write: "l sent a
letter to fanzine X" rather than "l locced fanzine X"?
4t least when they're writing to genzlnes? | mean, how
would you feel if when you opened up your FLAYBOY or
whatever the first words ran: "Splodge cortains groink,
Jane X's first blurp, some yahoowee by Betty Y, plenty
of kweak revi-ws by Fiona Z and an excellent woho by
all you splurgh!" Cheated? Frustrated? BAFFLED?
In a less comical way, this is exactly how most new
comers feel when they pick up their first fanzine and
read: "Thish contains neofan, Joe X's, first conrep,
some fanfic by Bert Y, plenty of fnz revieus by Fred Z
and an exciting loccol by all you fen!" How whereas
there are no words you can reasonably substitute for
fannish fanzine, "personalzine" and the like, all the
jargon in the previous sentence could quite easily be
translated into the King's own tnglish - at the
expense of succinctness perhaps, but at the tremendous
gatn of total clarity & understanding.

Forglve me if | harp on about this but it annoys
me to see unneccesary barriers heaped in the way of

But still,
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people who are just looking for a little stimulating
entertainment and comradeship. | hope that more
genzine editors follow Rob Jackson's example and
avold unneccesary jargon like the plague. | would
even ask them to translate any jargon in the letters
they receive, but | know they won't: who wants to

be embarrassed by being the first treacherous, anti-
fan git to tyy it?

Rob Jackson's lor indeed anyone's) fan diction-
ary isn't a solution to the problem of fan jargon:
it's a compronise. "This wall exists, we'1l climb
over it again, it takes less effort
- than blowing it up."

({Hnnm, | wonder if | could fancy a yahoowee. |

have this feeling that |'ve inadvertently printed
something pornographic. Your point is vell made

and compliments that made by vavid Lewis.))

SF and academe, to weave in another thread
from a previous letter, is a question you've
successfully riled me on. If you den't mind, 1'd
like to give a brief resume of my ii8 argument.

wite simply, | propose that SF has nothing to
fear from academic acceptance. | argued that contrary
to popular opinion academic acceptance of a particular
branch of literature does not automatically imply that
that branch is then doomed. To illustrate this
| pointed out that | could walk into any bookshop in
this city and, by glancing at the titles of a large
number of modern mainstream novels by authors
generally accepted to be sparkling with quality
and talent, show that academic acceptance had not
destroyed mainstream 1iterature, and so, by
induction, wouldn't destroy SF
Enter Tom Jones, stage left, with a shameless grin
and a seemingly unassailable abjection: ‘ho has
"oenerally Accepted" those authors as being full
of quality and talent, you asked. Surely none other
than ‘the academics and they aren't going to admit
mainstrean's dead.

ilot sol "hen | said that those authors (v their

works) had been "generally accepted", | meant not

only by academics but by academics and laymen.

That's vitally important, and in the hope of reinfor-
cing this point | offer the following as examples

of such authors, authors who are widely accepted,
respected and talented:

Solzhenitsyn, creator of such fine and impassioned
pieces as THE GULAG ARCHIFELAGO trilogy and CANCER

ARD; Edna 0'Brien, author of many superb novels,

eg MIGHT; Kingsley amis, justly famous for novels such
as LUCKY Jlii and THE GREEW uiall; John Steinbeck,
Hobol prizewinner for literature and author of THE
GRAPES «F RATH; lIris iurdoch, who's written a

-hole host of splendid novels, eg THE SanWLCASTLE
and THE ACCIDEWTAL iinil; Graham ureene who has count-
less excellent novels to his name; George Urwell

(1984 being post-warl); 111iam dolding - infamous
for novels like THE LORD Uf THE FLIES and THE
IHHERITURS: arthur Koestler and - oh, | could go on

for ever!



How can anyone still claim that mainstream
literature 1s dead? Uo you, G0 you not consider the
above novels to be vibrantly alive, their authors to
be proponents of a vital and healthy mainstream?
Answer the question! I|f you can say: "Yes' then at
least you have come to realize that academic accepta-
nce is not the destructive ogre too many people
dinly conceive 1t to bed

‘heee, |'m getting carried away here. | should
really thank Richard Barycz for his splendid 7
letter; ironically, without it | would never have
developed this train of thought, and would, for quite
a while anyway, have retained my own irrational
distrust of academic involvement with SF. | look for-
ward to reading much more by Richard, (Before leaving
this however, Tom, |'d 11ke to point out that you do
nake some delightful typos from time to time: "Get SF
back into the butter" indeed!)

((1"ve not read everyone of those novels but have
read sufficient to agree that they're both good

and vital. But let's extend the argument, | contend
that this 1s not due in anyway to the attentions of
academe but rather in snite of ite Let me take for
an example Joseph lieller's CATCH 22, perhaps the
greatest anti-war novel and certainly one of the
greatest novels ever. It was also a best seller, it
initially received 1ittle critical comment and neecr
received any prize or literary award, Look at the
nobel prizewinners for literature, how many of them
are also popular writers, 2 or 37 To steal an idea
from a speach by John Brunner, there is a cult of the
"niversity" novel, Usually long, inevitably shallow
whilst giving an impression of depth, uritten to

gain acceptance by academe not the general reader.
This sort of novel is still apuearing in mainstrean
and is a direct result of academe's interest in the
genre. orse, it's now appearing in SF, mainstream
was big, there was enough width so that not all were
contaninated. SF is relatively small, not all will
be effected, Perry Rodent is safe, but my fear is that
of those authors worth reading some will be effected,
| would even contend that some have been. How can
you say academe can't harm SF7 Ukay, so it may not
ki1l it, but losing a couple of fingers isn't a lot
of fun. hat do you mean only some of my typos are
delightful, all of them are deliberately introduced
to add a touch of humour, says he lying through his
teeth, | look forward to your resly, this is also
helping me to think the subject through.))

lan Garbutt: his review of LULYSSEY 1 was super-
lative. lan Thomson's article was also splendid, and
| look forward to reading more by him. s to Brian
Taun's review of "lew orlds Fair", t%was good. Raj
Rattan was good on SFii, but you don't want to hear
any mere of that so.
((1've used you, John, a number of people wrote saying
sinilar nice things to the above so |'ve printed yours
and, I'm sorry to say, left the others out - got th
save space, you know.))

((And now the Barclay Swuare, is it Barclays you work
for?, that sand in Nightingale Lane. Sorry, couldn't
resist the pun.....))

1

DAVID "INGRUVE, & Holmside Court, Nightingale Ln, Balhan,

The status of WATRIX is such that | read it in
preference to all else. In the same post came back
copies of 5 Geiss SFRs and a Vonnegutt book | hadn't
a copy of...and yet wATRIX won! The letters are, of .
course, what it is all about, and contain remarkably few
repetitions for so narrow a field 8f discourse.

({That's my one bit of egoboo for thts issue. But it
sums up what | think is the main attraction of the
nagazine, involvement. WATRIX is the BSFA's Hyde Park
and Greek forum conbined.))

| was saddened to learn of Chris's problems and
was disappcinted that VECTOR wasn't included because the
2 publications do tend to throw off a combined aura of
amased respectability. (Mietzsche once said; "I would
not believe in a God who could not dance"..le, a sense
of humour is crucial..). By combining the tuo in one
posting you manage to please all the people all the
tine. ((Ue dof))

Une becomes accustomed to the volces clamouring
for or against certain toplcs and begins to see a
strange likeness to one of those discussions that
begins in city pubs at 10pm when the place empties but
for those few intent upon marital problems, "what am |
doing with my 1ifc?", etc. ‘Eclectic & lucid they'focus
their hypersensative minds upon trails of elusive
logic that the beer seems to have clouded Lor is it
just that the beer is cloudy?), discarding the shards
of a dozen philosophies in their wake, -hat am | on
about? ‘lhy, the discussion of "Uhat is SF7" or,
alternatively, "ihat is fandon?" (which to some minds
are the same question, but | digress..) which Is our
sole concern, albeit under numerous guises. Am | carping
again? | promised not to, and | shan't. HNo, | enjoy
those late evening drinking sessions where the truth is
ferreted out in spite of the treachery of bladier and
eye. Pity | can never remember what the truth is in
the morninge The letter section strikes me that way;
| enjoy it thoroughly and by the end, in literary
stupor, reach for the bottle contented again.

ahaha, an article on SF music. | wouldn't agree
that it all began with "Sgt Pepper", but James Parker
nevertheless traces quite a number of its tributaries
in the short piece he produced. |'d make the following
conments however. lbums such as IN SEARCH OF SPACE
are, | agree, superficially monotonous. But | would
like to think that the intention of the music is
hypnotic, forming an electronic tantra as a soundtrack
to the imaghdation. iy oun tastes are far from simple,
yet this simplistic effect appeals on that level. The
early Hawkwind concerts were very much the epitomy of
the Hey .orlds concept; thus 1t was no surprise that
iloorcock became involved.

| have ceased to be amazéd at the manner in which
SF-oriented bands sink without trace. The rock
industry is even more commercialised than its literary
counterpart and does not encourage unsuccessful
experiments.

Finally; look again at wagma, ifr Parker. The



nusic has,indeed, a strong 1ink to Carl Crff's "Trionfo
d1 Aphrodite", even to sharing one or two chord
sequences at timese. It is music of some intensity

and sincerity. My favourite story of fiagma is that
they were performing in France with a well knoun

rock group and half an hour before the concert their
lead quitarist was observed sitting in a nearby field
in full monk's habit (worn on stage) playing chess

by hinself. They are to 5F mustc what Stapledon is

to its 1iterature. But well done, lir Parker, none-
theless; an educated introduction to a topic that will
no doubt grow in importance witnin the next few years.

(\There was a time when | kept up with the "orogress-
ive" music field, it was mandatory for me to buy

each Jefferson Alrplane album as it came out, But

| became dis}1lusioned, groups wererepeating themsel-
ves, complexity was introduced for 1ts own sake, with-
out fitting 1t into a ccherent framework, melody was
replaced by cacophony. This uas good in that it

nade me widen my horizons and | became particularly
interested in classical and folk. But from reading
James Parker's article and the many letters of comment
on it plus hearing such band as Yes, Enmerson, Lake

{ Palmer and Pink Floyd !'11 maybe look at the SF
oriented "progressive" music again.))

Interesting to see your comment that a lTot of
the letters are from newcomers this time: pleasing
to0. |'ve been reading BSFA stuff for years and [Tve
always felt that the letter columns have been
dominated by well-known names. | concede that
this must be the case because the longer someone ts
involved with the ,SFA and its zlnes, the more the
person w11l get out of forsaid zines and will there-
fore have more to say about thenm.. [t's a vicious
circle, so it's nice to see that 'ATilX has broken
it and brought plenty of new names to lighte

James Parker's ramble about oF and rock music
was great. |t seemed to ne though, that he covered
an awful lot of ground in the 3 and a bit pages he
filled, which meant that he didn't dig too deeply
into any particular section. Perhaps you could
twist his arm, or threaten him with Frank Sinatra
records or something, and persuade him to do more
rambles for you, just taking a section of the subject
at a time and making a detailed investigation.

is usual, Keith Freeman's fanzine reviews turned
up another zine which | don't get and which looks
interesting. ! like his style...at Teast you know
exactly what to expect in a zine reviewed by hime

The news section advises a new album from
lioorcock/Buttervorth/Haukuind, called DAY OF THE
Ha KLORDS. | think your info is a piece of confusion
stemming from the recent Book, wrbtten by Butterworth,
overseen by iioorcock, featuring characters played
by Hawkwind on stage and called THE TIHWE GF THE
HaiKLORDS.  ({Could be, I'm not up with this topic,

and | have seen the book you mention.))

Glad to see that TALGENT is to emerge. | know
that a Tot of fans look doun with scorn upon fiction
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zines, but the fact that a lot of people do 1ike thenm

means that they have a place in the fanzine world.
hether the fiction therein is good or not, as long as
they exist, they encourage people to write and that can
only be a good thinge Besldes, they're fun and that

in 1tself is justification enough.

The overall presentation of WATRIX is worthy of
a mention again. Gore than ever, it seems to be gett-
fng more friendly, embracing a huge, happy~family,
atmosphere. | think it's because everyone {s pulling
together instead of indulging in the petty bickering
which appears in so many zines. Perhaps that's the
main achievement of the BSFA. It gives everyone a
conmon denominator, something to aim for together.
The various schemes may or may not come to fruition,
but at least everyone takes an interest.
((Thank you kindly. | agree that not only have we got
an active membership but also a friendly one, even the
arquments are conducted in a friendly or humourous
manner - that can only be good.))

UAVID COBLEDICK. 245 Rosalind St, Asiington, Horthumb-

| note, AGAlﬁf]%Rgi there seems to be a vast
number!of people wanting a definition of SF, perhaps
ny interpretation may satisfy them:-

Science fiction 1s what the writer makes it and

what the reader makes of 1t, for opinions and

tastes differ with each individual persone
(\Dear ne, David, 1f we all came up with self evident
definitions 1ike that where would be the fun in the
arqumente It's also not true, if | wrote a western
and said, "this Is SF" that wouldn't make it SF, not
even if some people actually believed ne.))
CYRIL SlIiSA. 18 uuswell ~ve, London, 110 2tG

Firstly, to T. Briggs: what is this about
squabbling spiders? As a fly who once thought SFii
represented British fandom (we were all naive at some
time), | found the BSFA as alluring as an anaconda.

is for Dr. ho films, Lennis Gifford's book
SCIENCE FICTIUN FILi agfees with the Tlic CUT data - sO
closely, infact, that | suspect Tlik OUT culled it
from Gifford in the first place. ! scarcely think
that the first film could have been made in 1960, though
- after all, it was a spinoff from the TV series and
that didn't start until 1263.

nd now to :wynfor Jones: | hope you have been
practicing your contortionism recently since you may
find yourself in need of assuming the shape of a clove
hitch knot. | agree with Harlan Ellison. | doubt it
would matter much to you that Blish wrote START:Ei books,
you were a Blish fan long before STARTREK was ever
thought of. But a new reader (such as me), when they
are confronted by James Blish's work will notice the
STiTREK part and will automatically become suspicious
of the rest; as a result, | have read nothing by
James 31ish. flot even the fact that Blish was a Hugo
award winner (which | discovered about 1% years ago)
managed to dispell my suspicionse It is only
recently that | have taken steps towards rectifying
this state of affairs by buying the new paperback
edition of DR. ilRa2ILIS., This now dutifully



aaalts atteation in the tceer-"'ock
"to be read” plin on @y shelves,
T (U1 ¢an understand YOUr reasaning,
T but you must not eiss out on *)ish
#ho was 2 good wrilar aad, oa
p otcasion a grest cae, eg A CASt OF
7 CORSCIENCE and BLACK EASTER,))

Finally my praize %o UTHER TIKES, but
xhera are you? | can anly seem to get
hold of issue M¥as. 1 & 2 - what hapoened 1o
3, tie one with Bradbury and %atson? {S)aver,
drool - gy tyneariter is getilng qulie wet as

| drezm of 1t). What has happened to the
further issues we were promisad, has anyona
any inforaation?

//// X {{Sorry, | can't help, can anyone else?))

) V//\\\ FEIER R. ELLIS, 3 Unley S%, koratch, Narfolk
/ L

£

| jolned 8SFA 2 ar 3 years ago
2l the time of the disaster,
a child of tha erash you could
say, and thinking that ay
monay hid been wasted | eas
dublous abeut continruing
when the rebuilding programue
began. However since then

WHAT  HAPPENED
Te THE Jok STEEN

T oy ’,,,””'/ I have ceme o look forsard to
\\\\\\\ *::::: the galllngs and can now proe
Po clair ey mesbershlp to all and
J/,//// //,,,_::::> stndry without any trace of embara-
el i ssment or feeling that | belong to
a lunatic fringe.
B VECTOR, 1 feel, Vs an

excellent journal, and | eas
only sorry that it did not
aririve this month, the last
being a double or no. | must
say | was stagacred by tha
accounts sheet and last vear's
massive loss ~ where have all the
rechers goral - aloed of f the facs
of tha earth by sure alien invaders
worriad that the herces of the B3FA
atll discovar thea yvet. {(Would
that it were so sizgle » we could
got Hac Maisenn to deal with allen
Invaders. Our trouble was a comeiitee
{hat allznated lots of mambers and
potential members. | sull) coy when | *hink of all those meabers
%3 aissed out on who wrots $n enguiring afier the first SFY¥ advert.
7 would be very difficul! to reach that number of people agaln
a - even If wa did thay would be suspicious aftar being jgnored ths
£t tian.))

e e

ihe discussion about ®cliguisa® in fandom ssexs to drag on
fr  cie Vssua te the next with fervour on hath sides unassuaged,
an, | §ind ayself ncarly always agreetng with the "nex" members -
srusably because 1'a s{ill aew to fandon myself. Three years ago,
a» avid reader of SF and an eager writer, | had no idea of the
arysnlsaed fars, gobbling uo anything and everything written by
thair hergss ang buddies. Now, as a memeer of G4FA, at least | can
tuok on as the fans chatter at their typesritters, producing an
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ever growing msuntsin of fanzlaes - na
vonder the past iravels zt saall®s pace; hoe can
a snall rua with that great load of poper?
Tiey nzed elephznts, nat snails,

It seees ta me that fandem ts a tize
consuntng business (! don't kruw how you
managa 11) ({neither do 1)), and much as |
would 33ke to tzke part wy consumpiion is already
‘06 great. In any case zs far as local fans
ace concerned, they seer to be non-existant
{vell, almoct) and ! think that Tooking through

. the last mesbers 1tst | only found cpa or tso

acdresses vithin 30 ailes of hera (0K, don't
all descend on se at oncel.

Angther hardy annual sezms to be the "back
to the gutter® discussicn. Huch as 1'd hate to
see a return to the bad old golden days when
SF was for kids or hidden behlad 2 copy of the
Tiaes, ! am always vary of announceasnts of
courses in SF, whether short term or Y0 university
curricula. 1t strikes me that shen anything
becomes tnetlitutionalised or the time and
motlon academic bursauzracy move in then that
subject 3 on ths way cut, drownsd in 2n ocean
of paper gsrbage and pscudo academic rhetoric
- look at scleace in the era of BIG science, Yook
at the hea.th service, lcok at anything. He, |
ae quite hapny with ths way that SF is at the
aoment (except | wish there was more of 1),

3 geod mbxtures of good ¢ld herd SF of the Asimov
variety, modern c2nsibie, fast aoving, adveafurs
SF tn the Harry "3tainless Steel Rat® Harrlson
mode, and deadly sarioug, litery SF (or what |
call litery, anyeay) Frank Herbert, J.G.8allard,
Brian Aldiss style,

{{Somehox | never thought of Frarnk Herbert as
Titery = | shall now amzit death from burial

In a sand-duns from all his fans.))

CELIA L. PARSONS, The Housa in ths Fisld, Hay Hiil,
Lenghope, Glosa

HATRIK.g JMa~trix..bem. | supposs Yt 1s meant
to be punny; well, to continus inthe saze 1ine,
¥aya never runcut of puns, (sorry, ! do suffer
from the occasional aberratlon,). Still, it's
a qood title; | suppose (to drag up sese mathe
ewatical dregs) that the LOCs fare the deterzinanti
{({0n dear, ) thoucht we'd reached the denths
of pundem Jast time but | see you've reached
new depths with thls saragreph and, scanning
your latter, | ses that you get svan logar as
the letter contlinues. You have been warned, brave
reader,))

Anyeay, ners | aa taking up e Thomson's polits
invite to clizb cn a soapbax {ihis ceuld bo a
slippery excuse for a lesf)

Tentcon? Uut of interest, just when tn the year
wonld such an alfreséo extravaaganza take placel
And shers? ie're not all of ithe Everest
expeditéon calibre, or even THA members. Ho
thanks.,



Now what about this BNF cult? | can think of uhat
the letters stand for, but ! don't think you'd print
it. "hat are the neos supposed to do anyway? worship
the 1dols or develop their own civilisation until they
are big enough to cast them down? Please let the
neos in (yes, including me, you've guessed SRl
Remember when you, O BiFs, first encountered the art?

- or did you materialise from Alpha Centauri specifica-
11y to crush interest in SF and hence any chance of a
Terran invasion of dear o]d Centauri?

Next over the horizon looms Alison Lowe who
suggests that "by encouraging amateur fiction we may
see another Clarke or Asimov being born" NO, HELP, NEVER
Please do not suggest a comparison. Clarke and
Asinmov are great because each is unique. |f you
suggest that then why not conjure up another H.G."ells
too? You see, SF is a dynamic not a static system.

It nust change (and does), gradually. g are past

the "Golden Age". | agree that we cannot, and should
not, try to regain it. iie must go on to better things
(strains of United Earth anthem & camera shot of

stars in dark infinity of space etc, etc).

However | do agree with some of fls Lowe's ideas,
such as MO to LURD OF THE RIIGS film, and no great
enthusiasm over lioorcocks

Answering Hugh Uavies. Yes, there are fans who
prefer to talk SF rather than BEBSB (see his letter
tn 1i8). In fact | am one of them, and as it happens,
| will be in London for the next 9 to 10 months. |
certainly know more about SF than (wait for it) fandom;
Sove. ((! hope you meet plenty of fans in London, tnere
are some good people there - what traitorous talk for
a Yorkshireman. Sounds as though "The tinstein
Intersection" is a good place to start, try visiting
it some dinner-time.),

To prove | prefer SFSpeak to FanSpeak. Has any-
one read the short story "8lastoff" by Kyril
Bonfiglioli? It is not bad at all (praise indeed),
besides which | wonder if anyone can tell me which
collection it is published in? | read it a couple
of years ago and it stuck in my mind, but | can't
find it in my personal library anymore.

The rest of ii® was pretty good; [ even agree with
some of the opinions/ideas) Also I've got the new
Hawkwind album. |t is related to SF - it's called
ASTUUNDING and tracks include "The aubergine that ate

Rangoon" and "Chronoglide Skyway". Uespite all that
it is quite good.

Perhaps we could ask the editors of Pears
Cyclopedia (L. iiary Barker & Christopher Cook this
edition) to compile a list of multi-temporal tenses
used by the great authors of outstanding SF bocks both
before and after 1940,

| wonder how many times out friendly neighbourhood
door-to-door editor has inserted himself in this
otherwise well written (please don't destroy the
illusion) loc? ((Now would | do that?)) Never mind,
anything to humour him until the 1ittle men with white
coats get here - they came for me last week but | just
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said “liot today, thank you" and returned tg oy
shrunken head collection - |'ve only got one so far,
and It's still attached to my kneck, but it's

definately my favouritee...

((This next, at final, paragraph is not for those of
a nervous disposition = you have been warned.))

hen | can LOCate an envelope !'11 send this
eLOCquent epistle on its way. Then | can LOCk up
my steaming typeuriter and get back to the LCCal
pube..(Please excuse the slight aberration - twinge
from the old war wound you know - slight case of
anencepha1y.].

((1 an truly shattered by this rambling diatribe -
watch out London.))

liRS. A. GLDHAH, 8 South Green Drive, Strattford-on-Aven

| agree regional branches of DSFA would be a
g.od idea. | too have many friends who are afraid
(really afraid) of SF and wont even natter about it.

I've recently been to the TER2ACON (Startrek)
at Leeds, yes thanks had a lovely time. | was one
of the fiction judges and the standard was quite
high, oh there were a few wandering stories but |
expect mine wander (into editors' waste baskets!).
| don't think any branch of SF is going to wither
away,

Oh yes, of course, we had Nick Tate (Space
1299) as a guest, a very nice feller. He brought
along an episode, it was quite good but somehow not
terribly realistic. At least Startrek always
felt realistic and we all grew to love the quite
natural swagjer. Also as guest liat lrvine who makes
models and visual effects for Dr. .ho and many more
serious projects, another nice feller,

Cons are the easiest wav to meet people, the
atmosphere is, well, neutral ground.
i (Thanks very much for the information on the
Startrek con. !t sounds as though you're well into
Startrek fandom, This form of fandom is much
larger than SF fandom which is interesting and if
jou feel like writing about it for us sometime |'d
be pleased to see it.))

~ CHRIS lCRGAN. 81 Knightsdale Rd, tlestham, "'eymouth,

{'m very interested in your reference for a
possible conference for writerss First let me say
that |'m in favour of anything designed to help
beginning writerss Now, |'d like to make a couple
of rather negative pointse The pro writers already
have a conference - the first was organised in
Dublin in Gct 1976 by Harry Harrison, and 1t looks
like being an annual series. (It pulled in writers,
editors and publishers from Europe and the US, and
appears to have been a great success.) Some pros
may be willing to give up another weekend for some-
thing smaller and probably less helpful to them, but
most will quite likely be too busy. Also, | feel
that a 2 day conference may prove too expensive and
difficult to organise. {It's going to reauire hotel
or hostel accomodation.) I'hy not a smaller one day



affair to start with, just to see how much response
there ts? You could still have talks, seminars and
discussions, and anybody travelling more than, say 60
niles could still stay overnight at a hotel if they
wished. & further point is that though |'m glad some-
body has bothered to read my article in CYCLOTRON on
uriters meetings, you seem to be confusing a writers'
meeting, a writers' workshop and a writers' conference.
Ubviously, these terms can be used indiscriminately

to describe a multitude of activities, but it would be
nuch easier for all concerned if we were to stick to
conmon definitions. As far as I'm concerned a uriters'
meeting is a relatively small gathering (say 5 to 15
people) where each has brought or precirculated a
story for comment and criticism by the others; a
uriters' workshop is a longer lasting affair (say a
week or more) at which participants actually write

e e e =

ence is akin to a live issue of CYCLUTRON in front of
an audience of several dozen. Anyuway, whatever you
have in mind |'11 be glad to help 1f | can.

((Since this letter I've met and spoken to Chris at
Hovacon and now accept his ideas on terminology. fle
have also agresd to accept a further term, supplied by
Dave Langford; critical session, this is a small
version of a writers' meeting held within the larger
framework of a conference. |'ve had some good feed-
back to this idea and shall be looking more closely
into a possible venue.))

Also in 1i8 is an ttem about US fan Gil Gaier's
scheme for grading SF by asking fans for their 0-100
score on each novel. This seems like a total waste of
time to me, with reading tastes being as different as
they are. In discussions with other SF readers (fans
and non-fans) | notice that there is always somebody
who will condemn any book mentioned, while at least
05% of books seem to receive praise from some quarter,
Also, this grading scheme is going to run into various
statistical catches. For example, ovinion must be
restricted to those novels which one has read and fini-
shed, so Jong novels (which people are not going to
finish unless they like them; uill tend to score higher
than short novels, all other things being equale #hs
an index of enjoyment, surely it would be better to
compile a 1ist of books and authors which are similar
as to quality and type of story. EG if you Tike
Tolkien's work try Le Guin's EARTHSEA trilogy and
Lanier's HIERG'S JWURHEY; if you like Perry Rhodan try
SPACE 1999, Buck Rogers, ilac lialsenn, etcs
((But surely by saying, these books are alike, the
quality is the same you've made a personal judgment
which not everyone will agree with. The good thing
about Gil's scheme is that the large number of gradings
for each novel mask out the occasional very high, or
very low, marke You'd be surprised at just how few
books do have a wide spread of marks. To attempt to
classify SF into tight sub-genres, which is basically
what you are suggesting, such as Tolkienesque fantasy,
would give rise to the same kinds of problem we have
in defining SF.))

You define fan fiction as being "written by fans,
not about them". | beg to differ, Tom, but it's both,
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though not all of both. And while ['m on the subject
let me say that fan fiction is as difficult to define
as SF, for similar reasons. The dividing line
between fan fiction and pro fiction is remarkably un-
clear: fan references abound in THE FLYING SURCERERS
by Niven and Gerrold and in much of .ilson Tucker's
SF, while three stories (by Rob Holdstock, Rob
Jackson and myse]f) in a particular issue of SFINX,
the Uxford University fiction zine, were later sold
to SFli for such vast sums of money that the magazine
was forced out of production. There are plenty

other exampless

((This is another difference of definition. For
simplicity sake | defined fan fiction as that fiction
uritten by fans as against pros. | know this is not
the definition used by hard-botled fans but it served
its purpose for most BSFA members. | would agree that
the borderline between fan and pro is hazy, to say
the least and that's why we redefined TAGGENT as being
a fiction magazine for stories written by BSFA
nembers.))

ith reference to James Parker's article on SF
in rock music, surely incomplete surveys of this
kind (and 1've seen a lot of them in zines over the
last year or two) are pretty futile. Anybody who
takes the trouble to lTook can see that about 95 of
all current rock (though not folk or soul) is either
lTooking back (the nostalgia kick) or looking forwards
(SF/fantasy orientation), with the latter in about a
two-to-one majority. Thus something in excess of
60% of rock has a connection with SF or fantasy.
This may be in the lyrics, titles, synthetic quality
of the music, sleeve art, or stage presentation, but
iddisputably it's present. The trouble is that
most amateur commentators on the rock scene concern
themselves with one tiny segment of the field and
ignore the rest. 1'"11 offer just one example out of
the hundreds which exist « I've never seen Van der
Graaf Generator mentioned tn connection with SF in
rock, yet everyone of their 8 albums has SF or
fantasy themes in the lyrics, some contain SF art-
work and one actually mentions Asimov as an influence,
({There is some truth in what you say, but | don't
think this detracts from the merits and worth of
the article. The field is wide and | doubt if it
could be covered in one article, an overview of
some of the main tributaries of this large field,
such as James Parker gave, is surely useful?))

STUART RIDULE. 8 Buccleuch Terc, Newcastleton, Roxburgh

| thought James Parker's article was very good
but | disagree with him on some points. | think
that "Sgt. Pepper" merely started a production revol-
ution as opposed to a musical one. The ability to
dub on extra instruments to a track is not going to
fundamentally change the face of music, which is what
happened, you are just going to get the same old stuff
only neater and with extra instruments and effects.
The Beatles always played their stuff in a dreary
old R.B style, like loud acoustic guitars; they
were not into the cosmic freeform and feedback
music of the early Floyd; they were not a progress-
ive, art-rock group; they just played clever pop



like 10cc today. "Sgt Pepper" could not have influe-
nce Floyd anyway, as they were recording "Piper at

the Gates of Lawn" at the same time as the Beatles
were recording their piece (next door as it happens).
There's a book out called FUTURE RUCK by David Downing
which sets down a list of far more convincing social,
political and technological reasons for the advent

of profressive rock. "Sgt Pepper" was not the instig-
ator of the revolution, only a minor symptom. OUver-
production is one of the things that is wrong with
modern rock today; it's caused Floyd to lose all feel-
ing and spontaneity, | agree with him about the
poorness of the lyrics used by some of the groups

(Yes Teap to mind). | think the reason that so many
groups went for SF is that they thought it would
provide easy imagery and that they would be able to
toss off any piece of spacey crap and hear ecstatic
gasps of "iay out, man" and "Cosmic". Some SF uriters
probably have the same problem. | think both revieu-
ers were better than SFil's Haxim Jakubowski, | am
still annoyed by his constant petty digs at the German
groups which he threw in at every opportunity, no
matter how irrelevant, and his desperate review of

the “ings album,

Onto the subject of bookmarks. | think that
whatever their design they should have a "Please
leave this in the book so that others may benefit"

(or words to that effect) on them otherwise they will
just get wasted. | also think that they should only
be left in books that are popular, so that more people
see them, and of high quality, because no matter how
irrational 1t seems, if the bookmark is found in some
grubby little piece of literary crap, it will reflect
unfavourably on the BSFA. | don't think money should
be mentioned either, just a "for further information
send s.a.€e tOeess
({1 would agree with all your comments with regard to
bookmarks, though there's no real way to stop people
keeping them. Your point about the types of book they
are left in is certainly valid though we must not
give the impression of being snobbish, after all we
do try to cater for all types of reader,))

Thanks for an absorbing issue of .aTRIX. Like
you said (or one of your co]leagues), SF fanzines,
on the whole, fall well behind comics and fantasy
fanzines on slickness of production, but make up for
it with written material that makes un-put-downable
reading.

ns you said "and | hope that will be the last
word on SFii" | won't tell you how | disagreed with
nuch of Raj Rattan's piece. | won't tell you how
his phrase "stick in a cartoon for the kids" annoyed
me, or how he went on to say how the people who
would enjoy the "cartoon strip" {the younger readers),
wouldn't bother to write in to the poll of features
you 1ike best. Yes | will. How you've got me,
editor of comic fandon's best selling fanzine (that's
not meant to sound big headed or anything), whenever
| read derogatory comments about comic strips | be
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uriting in like a shot. The strip in SFM wasn't a
kid's strip - it wasn't very good, to my mind anyway,
but nonetheless it wasn't aimed at children!

I've only been getting SF fanzines, quite a
wide variety of them, recently, and there seems to be
a trend of using the words "comic strip" as a kind of
insult to a magazine or whatever if a fan doesn't
like 1t. Oh shame! Like in l<A. Thomson's piece about
SF DIGEST "¢lutching what looked like a second rate
comic book in my hand" etc.

There seems to be a kind of paranoia amongst some
fans who hate being looked down upon by non-SF readers
because they read and enjoy SF, Christ, you think
what it's like for a comic fan. Anyone seen to be buy-
ing comics during their later years, when all their
friends, etc, have discarded such things with their
childhood, must suffer umpteen times as much. [Tve
given up trying to justify my interest in the comic
strip. But anyone who feels so superior to me
because of this obsession 1s only too welcome to
visit me anytime (in the evenings) and 1'd be oh so
happy to pTEEe a few better examples before hin/her
which, if they fail to be impressed, will leave me
most surprised.

((! would agree that now SF is "accepted" comics are
receiving the brunt of the abuse, It's also true
that some of the worst abuse comes from SF fans.
Now, the majority of the comics I've seen would rate
the abuse but | have seen some true works of art.
Let's remember SF used to be in this state - some
would say it still is - so let's look at comics with
a critical but unbiased eye.))

James Parker's bit on SF influenced music
started off well enough, fell down when Hawkwind
vas gone into (how | hate that band), but picked up
and thoroughly inpressed me when Rungren, Amon Duul
and various others were mentioned. A great surprise
and delight. Too many people ignore the real SF type
nusic of the cosmic German innovators. But Yoko Uno
should have had a mention.

AY HAR:ISON. 18 The itham, Grange Est, Daventry.

For a few issues now | have been growing
uneasy about your policy of printing all of every
letter you receive. | have not mentioned this
before,hovever, because | was sure you, with all the
experience you've had editing, would eventually
change your policy when you started getting very
good response (in terms of quantity | mean - not
qua]ity).

How about starting to edit letters and including
a YiHF 1ist? | think you will be loathe to do this
but WATRIX is beginning to be less promising than it
once was and this would be the first move to set it .-
back in the right direction.
(1 am now editing letters, believe me it's not an
easy task to do that and retain the cohesion of the
original letters | won't have a LAHF list. The reason
being that | edit a uSFA zine, not my own. If
members put themselves out to write then | feel duty



bound to reply and as | haven't time to reply individu-
aly to each | do so through the columns of HATRIX,
And you must admit this seems to have paid dividends.))

TREV DENTON. 18 Commersal Close, Retford, Nott.

I'm writing mainly to express my thanks for James
Parker's SWUNUS OF SPACE - nice to read music reviews
by someone with a wide enough knowledge to approach
the subject gomprahensively- even though he Teft out
GO by Stumo Yamashta - still he's forgiven - and also
forgot to mention that Hauss Schulze used to be a
member of Tangerine Uream.

I's there any chance of the 33FA as a body putting
pressure of some kind, ie petition etc, to get that
great TV programme of latter days THE VILLAGE reshoun
on TV?

((You've got me here, | thought | was a compulsive
watcher of TV SF but | haven't heard of THE VILLAGE,
Could it be THE PRISONER that you are referiking to?

This was set almost completely in a village? If so |
would 1ike to see this series again, |'m told that it
1s, In fact, being shown at present on one of the North-
ern networks,))

| don't agree with Jim Barker's short reference
to the AWAZING STGRIES playe | thought it a very
funny and entertaining story (didn't someone knock
this play in a 8SFA publication not so Tong ago-).
Joe Melia was superb as a larger than life SF fan
(fanatic) at odds with the rather perplexing problem
of a rather apathetic, indifferent sort of world and
even more apathetic famil y; The play is a send up of
the SF fan and convention attenders. | would have
thought that this would have gone down well (if you
can't occasionally laugh at yourselfeso?)s | doubt
whether Howard Schuman tried to be malicious in his
very funny play. | particularly liked the scene uhere
the traditional 1:30's (ERB type) writer is confronted
by the modern progressive writer - complete with leather
gear and polaroid bifocals (horrors!).
((From the various descriptions of peopie and events
this sounds like a documentary not a play.))

[t's rather unfortunate that the GPU seem to
be dictating the editorial policy of iATRIX, ie the
pruning doun of the Tetter section to short essential
conment only. | thought the letter column was the
focalpoint of the zine since VECTOR has already adopted
a mild forn of printing selectivity in its feedback
from readers.
((As pou can see |'m sti1l printing reasonable amounts
fron each letter. .hat ['m pruning are those bits
which are covered in more depth by another writer.
I've only started doing it with this letter column
and, touch wood, it won't offend you letter writers
too much.))

HEITH D. PUGH. 3% Simmonds Rd, Little Bloxwich, "alsall.

[ would like to know how fans find the time to
read and write so much SF. | have great difficulty
keeping up with the various SF mags even. Do you all
possess a time dilation device? Can | borrow it7 As
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a mere mortal | have to work and eat, and | need my
8 hours in bed (sleeping, of course).

((1 wish they'd let me in on the secret as well, my
mountain of books to be read increases daily.))

By the way | liked SFil, Some of the fiction
(the reprints) was OK, and the articles and artuork
were great. And didn't it introduce me to the BSFA.
({That was the last word for the defence, and as
Keith says if nothing else 1t brought in a Tot of
new menbers.))

Incidentally SPACE 1999 is also shown in the
ATV region (at first 1t coincided with Dr Yho on
Saturday but has now been moved to a Thursday after-
noon slot, 4.45, children's hour). | have seen 10
episodes of the 2nd series so far and there is a slight
improvement. The reworked theme tune is excellent
(as you can see I'm scraping the barrel to find
good things to say about 1t). A couple of new
"characters" (7) have been introduced but the scripts
are still full of howlerss 1've been looking at some
of the writers for the first series - George Bellack,
Johnny Byrne, Anthony Terpiloff, Christopher Penfold,
Elizabeth Borrows, David Yleir, Art WNallace, Jesse
Lasky Jnr, Pat Silver, Edward Di Lorenzo, Bob Kellet.
Just who are these quys (and gals)? They surely
have 1ittle connection with SF, | don't see any of
them writing SF novels or any of their names appearing
in the BSFA membership 1isti Compare the list with
some of the Startrek episode writers - such well
established figures Theodore Sturgeon, Harlan Ellison,
Horman Spinrad, Robert Bloch, etc. Perhaps here
1ies the great difference between the 2 shows.
oPACE 1999 also seems to have run out of ideas. One
episode of the 2nd series, "The Rule of Luton" (no,
it wasn't written by Eric lorcombe) was a blatant
copy of the Star Trek episode "arena.

AWDRc: IR, 11 Devon Gardens, Bishopbriggs, Glasgow

The play CATHOLICS has been shown twice. It was
set In the none-to-distance future; to fight 1t's
falling attendances (just Tike football) the Catholic
religeon had been modernised. You see the Pope (& Co)
wearing a polo knecked shirt and playing the guitar,
etc. Trouble 4fises when a monastry on a small
island off the coast of Ireland revives the old mass
with all the regalia, & even cross themselves (all
this having been done away with). People flock from
all cver the world to the island's services,even
charter flights from Rome (oh, the dramatic irony
of it all). The "meat" of the play is when the
"swinging" Rope goes over to meet the rebels on the
island. And if you want to know what happens wait
until it comes back on TV, | wouldn't like to spoil
ft. | am assured that the cast included Cyril Cussack
and Trevor Howard.

Whilst on the subject of plays there was an
excellent one on Radio Scotland (Easy!) on Saturday
G, Movember. It was, for a change, not merely using
SF for a basis of a pathetic melodrama but an invest-
igation of the problems an astronaut has to face
when back on earth. | was really intrigued thinking



it was some well known author so | rushed out and

got a RAUIO THHES, which said it was ASTRONAUT by

Allen Harbinson with John Rowe, Blain Fairman and

Liza Ross, produced and directed by Gerry Jones. it
was a good play, wonder if i1'11 be published. ((You
can try writing to the BBC, praise the play to the
hights and ask for a copy of the scripte..oh well, just
an idea.))

ALEX HILL, 11 Dryburgh Gdns, Glasgow.

Lo and behold, a letter from Andrew iuirs
‘hat is he saying? Oh no, he hasn't, he couldn't,
he shouldn't. Not to the incomperable, much hated by
SUNDAY TIMES' critics, Jerry Cornelius. He has to
make Lives and Times sensible, even allegory. Oh sacr-
elage. Jeri'y Corneljus is Jerry Cornelius, please let
him remain his incomprehensible self. Totally devoid
of anything a mere mortal could understand,

"Sounds of Space"s Poor deprived James Parker,
has he never heard TO QUR C!{ILDREN'S CHILDREN'S CrILDR?
EM, or ON THE THRESHOLD OF A DREAM by The ioody Bluesf
SF albums to beat all SF albums. Or Kingdom Come's 2
albuns JOURNEY and GALACTIC ZUO DOSSIER. If he hasn't
it!s a ptty as these albums would have added an extra
dimension (oops) to his article. |f he has, why
weren't: they included? Other things he could "cock
an ear to" are JONATHAN LIVINGSTON SEAGULL (not rock
but great music by Miel Diamond), and a track from
Al Steuart's MODERN TIIES .called "Sirens of Titan",
based on the novel of the same name by Kurt Vonnegut,
((! Tike The lioody Blues but can't accept that the 2
albums you mention are SF, can you explain why you
think they are? Your letter, plus those of lots of
others, shous just how much SF oriented rock music
there is around.))

Yardnote on attitudes:-
"Somebody exploded an [|-bomb today, but it wasn't
anybody | kneu." - The iloody Blues.

((Just after putting the last issue to bed, see how the
newspaper terms start to flow from his fingers, [
recieved a letter from the home of girl schools,
Cheltenhame Sent to me by the father of girls' schools,
oooops, didn't mean that, Gra Poole = who is smaller
than | ame It was an excellent LoC and | promised
Graham !'d print relevant parts of it this 1ssue.

But, lo, what is tnis great packagd, surely not, oh yes,

another Graham Poole LoC, a Frankenstein amongst letters.

Yell I'm sorry, Graham, but there's no way I'm going to
print this and part of your other ore, sorrye So,

sit back everyone for a good reads |'m sure this is

a sneaky way for him to take over this '7ine.))

GRAHA POOLE. 23 Russet Rd, Cheltenham, Glos.
Artuork

" hat can | say about Jim Barker 1110s, except
sooperbs Jim is a better cartoonist thak the famed
Harry Bell, unless Harry is reading this in which
case Harry is better, Yo, stop being silly, Poole,
Jin is good, however , he says that he is SUPERPRCCR-
ASTINATOR (at least, ! think that's the word he used)

which is a pity because if he started to send his
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cartoons to a wide range of zines he'd stand a
chance of winning a Hugo. So does Harry, of course.
‘o knous, perhaps the 2 of them will fight it out,
competing with each other, which can only result in
better results from each of them and from other
artists trying to raise their standards. nlways
assuming that neither burns himself out in the
process. |t's always better to adopt a style of
your oun, a recognisable trademark that distinguishes
your 11lustrations from those of everyone else.

Both Jim and Harry's work has this quality.

However, despite the 5 Barker illoes all together on
the cover imagine how impressive they would have
been if they had accompanied an article on Robert
Silverberg (preferably of a humourous nature) or a
ilancon report.

((You found me out. The illoes were commissioned to
go with the ilancon report but the report arrived too
lJate to go through the process of xeroxing and
thermostenning, so the illoes didn't appear with it.
A shame, .| agree, but | couldn't see the illoes go
to waste so used them as a cover.))

liisen

I'm glad to hear that you are now editing the
locs after the eidurance test we had to undergo in
ii7, a very enjoyable endurance test | hasten to add.
You really have got a good thing goifg there in the
lettercolumn. ith #ATRIX appearing bi-monthly
it is the most regular letter forum in British
fanzines today which greatly adds to its appeal. It
makes comments more up to date, more imuddiate.

And | also like the lengthy comments you add. |

don't know whether witty comments inserted into the
body of a letter are absolutely necessary. But if you
have a long letter | think your policy of commenting
after each subject covered rather than at the end of
the letter is a sound idea. |t is partly because of
your replies to the letters that you get as much
response as you do. The BSFA needed the Tikes of

you J years agoe ((simper, simper.))

Careful Poole, you're on the verge of idalising
the fellow. Can't have that can we. He may get
jdeas. Besides, |'ve done with idolising things or
people. !'m cynical. Yeah, really mean and nasty.
ell, I've got to get rid of this nice neo~ish
image haven't 17 hy? liell, | don't want to be
button-holed as,a flattering sycophant. | want to be
a liicky fiost, Truthful. And nice at times. Beneath
this hard exterior lies a Fard/1ARAFIAF heart of
gold.

((Hmmm, so you want to be a second lan -illiams,
sorry lan, just a bit of fun. Anyuay I've passed
your request onto Santa Claus, and he'll see if he
can stuff another personality for you in your
Christmas stocking.])

riters' meetings ideas: VYeah, great. I'm
all for it if the 3SFA is willing. !'m all for it
even if the USFA isn't willinge..!'m sure either
within or without the GSFA a group of us could
arrange something along the lines of a 1 or 2 day



workshop over a weekend, Uf course, it would have to
be held in Gloucester or Cheltenham. No, seriously,
wherever it was held I'd definitely come. "l think

| know of a suitable venue" you write. ‘ould it
happen to be Reading, linked to the university?

((! had thought about that but decided it might be too
expensive so | now have my eye on another sight.))
((I"n sorry I've chopped out your bits on your local
writers' workshop and the Hamlyn Encyclopedic .orld
Uictionary, which you reccommend, and portmanteau &

words and acronyms.))

Anateurism & Vector

You say "The question of amateurism is rank
with pitfalls...the only way to ensure a fanzine is
100% amateur is to say that all its funding must come
from the person or small group. After all the first
subscription ts the one that makes you a pro." Nuts.
You continue "Let's face it, if you're going to
producd an offset-11tho magazine it's going to cost
you money and why shouldn't you take in subscriptions
or sell advertising to offset the cost?" | agree en-
tizely. You are missing the point here. Just because
liAYA, SF REVIEL and so on sell advertising and sub-
scriptions this does not imply that they are prof-
essional publications. They may have the appearance
of a pro publication but they are produced amateur-
ishly. After all, even in your example of amateur
sports costs incurred by the sportsmen are reimbursed,
the equivalent of receiving ad revenue and subs
against fanzine costss No fanzine makes a profit.
iiost make heavy losses {financially, but not necess-
arily culturally)e ith the BSFA however, there is
a large organisation with funds available to back up
the magazine, to have it produced 5 or 6 times a year,
to cover the costs and even make a profit if necessary.
I 1, too, had enough funds backing me | could also
produce a VECTOR type magazines But | haven't, so
don't. This is the difference, and it is for this
reason that VECTOR is best excluded from the Hova
dwarde
((Yihat | was saying was if we're judging Falizines then
we should judge all fanzines, by excluding those
who get their finance from a particular source one
has already made some kind of judgement. VECTOR and
FOUNDATION don't pay their contributers, so what's
the difference, Hor does frequency of production
mean anything, tie judgement is, or should be, on
quality not quantity. A1l fan editors have access
to the pool of writers though | adnit writers will
prefer to write for fanzines with a good reputation,
that's why VECTOR, FCUMDATION & WAYA are the best
serious UK fanzines and get the big name authors.
But there's nothing to stop any editor producing good
quality stuff, it doesn't even have to be written
by big name authors. -hat it does take is "“ORK.
The fact that Chris, and |, don't shell out from our
oun pockets doesn't mean anything - okay it does for
UATRIX - we still have to put in at least half our
free time to get the zines out, The fact VECTOR can
appear bi-monthly just means Chris has to work even
harder to keep up the quality. You can't buy quality

19

with money, only by hard work and pestering people,
you should know that, Graham. Just look at LOCUS
issue 1, 2 pages ' plicated, which lead one to
helieve it wasn't worth getting the 2nd issue,

but hard work has turned it into the US leading news~
zine. A fanzine is produced by fans with no thought
of monetary gain. Any attempts to add exception
clauses by judging comnittees only brings those
awards into dispute. ! would accept that WATRIX
couldn't keep its present format without BSFA

money, though | now wonder how many people would

be willing to subscribe to just such a news mag

and letter forume Perhaps |'m just having delus-
jons of grandeur.))

Lettercol
Andrew fluir: CATHOLICS was a story by flard iioore
who wrote the classic BRING THE JUBILEL.

Tom Perry: The aim of the DSFA originally was to
boost the attendance at conventions. At least,
this js what | have been tolde. Right now, |

think the BSFA is doing bothe [t introduces the
newcomers, through the letter pages of NATRIX, to
fandom - perhaps exposes is a better word - and once
exposed they find the prospect of conventions a
better idea because they won't feel absolutely out
of things - taey'11 know at least a few people from
WATRIX o | think it is good that<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>